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Current Exhibitions 


Cover: Detail of Atlas Lion by 
the recently acquired Rembrandt 
Portrait of Tieleman Bugatti (1908, 


Roosterman (1634, 
oil on canvas, 116.8 x 
87.6 cm, Leonard C. 
Hanna Jr. Fund) by 
Frans Hals (1582/3- 
1666) 


bronze; 40 x 72 x 


24 cm, private 
collection) is in 
the exhibition on 
the work of the 
Bugatti family 


BUGATTI 


Gallery 101, through September 19 
Sculpture and decorative arts as well as the famous automobiles, by a family of great designers 
Sponsored by Park-Ohio Industries, Inc. Supported by Key 


JACQUES-HENRI LARTIGUE PHOTOGRAPHS: AUTOMOBILES 


Gallery 104, through October 20 
On the road with the pioneering photographer and automobiliste 


EDWARD WESTON AND MODERNISM 
Galleries 109-112, September 19—November 28 


Comprehensive survey of the photography of a seminal modernist 


CONTAINED SPACES: A JURIED EXHIBITION OF CONTEMPORARY FIBER ART 


Lower Level/Education, September 5—November 28 
Examples from one of the region’s most vital arts, selected by fiber artist Gerhardt Knodel 
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From the Acting Director 


Dear Members, 

On our cover this month is the museum’s new- 
est star: Frans Hals’ 1634 Portrait of Tieleman 
Roosterman. One of the three great masters of 
Dutch painting (with Vermeer and Rembrandt), 
Hals is already represented in our collection by 
his Portrait of a Woman. The two paintings will 
make quite a team. 

If you have been away this summer or for 
some other reason have not yet seen Bugatti, then 
drop everything and come see it now! The exhi- 
bition closes on Sunday the 19th. This is the first 
exhibition to include automobiles in the galler- 
ies, and while the great cars are spectacle enough 
in themselves, the entire show is a dazzling dis- 
play of creative ingenuity and refined taste. Mem- 
bers are admitted free, of course. 

On the very day Bugatti closes, Edward 
Weston and Modernism opens with 140 famous 
works by one of the most important photographers 
in the history of the medium, a man whose tal- 
ent and vision helped transform photography into 
a fine art in its own right. 

At the end of the month, we reopen the 
Egyptian galleries, closed for nearly a year as part 
of a reinstallation project supported by the same 
Lila Wallace—Reader’s Digest grant that allowed 
us to restore the Armor Court to its current glo- 
ry. The redesigned space has undergone a trans- 
formation from an old, twisty catacomb to a new 
sequence of three thematic chambers. I think you 
will enjoy the results. Take a members-only sneak 
peek on the 22nd and 23rd, before the public 
ribbon-cutting on Friday the 24th. Come back 
over the weekend of the 25th and 26th for the 1Oth 
annual Chalk Festival (with an Egyptian theme 
this year), and again the following weekend for 


a family Egyptian festival, October | to 3. 

If our recent series of gallery renovations has 
excited you, then you'll want to keep up on our 
Facilities Master Plan. The museum spent most 
of the past year analyzing its facilities in great 
detail. Under the leadership of director Bob Berg- 
man and with the assistance of the planning firm 
of Cooper, Robertson & Partners, we tapped many 
opinions—including those of the staff, commu- 
nity leaders, and our members—to develop a plan 
that intelligently addresses all our challenges and 
opportunities. It was a bittersweet occasion when, 
barely a month after Bob’s tragic death, we an- 
nounced the results of that process. I will host 
a members-only discussion of the plan on 
Wednesday the 22nd at 6:15 pm. Bob looked for- 
ward to this chance to discuss the plans with you, 
and I know we can all do justice to his spirit by 
putting our heads together to build a new future. 
Models of the plan are displayed on the lower ed- 
ucation level. Your comments are welcome. 

At the back of this issue you will find a listing 
of all those who by mid-July had made gifts to 
the museum in memory of Robert P. Bergman. 
I extend our deep gratitude for these caring con- 
tributions. I must also add how grateful I am per- 
sonally to all who have been so supportive in the 
past few months. Your calls, cards, visits, and 
other gestures of kindness have meant a lot to me 
and to all of us here. Thank you. 


Sincerely, 


Kite /1. Sethury- 


Kate M. Sellers, Acting Director 


Visit the lower education 
level and take a look at 
models, sketches, and 
diagrams describing the 
Facilities Master Plan. 
Then let us know what 
you think. 
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Family 


he name “Hokusai” has been well 

known in the West since the recogni- 

tion in late 19th-century Europe (and 

then America) of this Japanese artist’s 
extraordinary talent. Katsushika Hokusai’s work 
as a printmaker, designer of book illustrations, 
and painter has come to be regarded as synon- 
ymous with the fine sensibilities and keen visual 
design inherent to Japanese art. 

Like other 18th- and 19th-century artists in 
Japan, Hokusai immersed himself in classical 
Chinese literature and history by reading the hun- 
dreds of books that were so popular then in Edo 
(modern Tokyo). His work reflects an uncanny 
ability to meld elements of traditional Japanese 
composition techniques and Western vanishing- 
point perspective into a compelling visual state- 
ment. Hokusai fashioned an eccentric but entirely 
individual pictorial style for himself, one wide- 
ly recognized during his lifetime. 

In fact, his popularity brought more work to 
his doorstep than could be accommodated. It also 
brought waves of aspiring students seeking em- 
ployment and advice. Among these young train- 
ees, perhaps none is more important than one of 
his daughters, Oi (active mid-19th century). 

She was Hokusai’s third daughter, born to 
his second wife, and the child closest to her fa- 
ther. Following an unsuccessful marriage to an 
oil merchant circa 1820, Oi returned (by 1833) 
to the family household and became active in the 
operation of Hokusai’s studio. Like other ad- 
vanced and talented disciples, Oi actively col- 
laborated with her father through the actual 
realization of paintings—and parts of paintings— 
that came to bear the master’s signature and seal. 
While the connoisseurship of Hokusai’s paint- 
ings remains in its initial stage of development, 
it appears quite clear that other hands were in- 
volved in his oeuvre, including Oi’s. Consequent- 
ly, the museum’s acquisition last year of a 
dramatic painting signed by Oi, yet bearing her 
father’s “Katsushika” seal, represents an impor- 
tant visual as well as art historical landmark. 

This large hanging scroll depicts an episode 
from The Romance of the Three Kingdoms, a 
classic Chinese tale of intrigue and heroic acts 
immensely popular in 18th- and 19th-century 
Japan. Like a number of other Chinese fiction- 
al histories, it served as the inspiration for many 
19th-century popular novels, wherein dramatic 
illustrations appeared by ukiyo-e printmakers. 
Here a compact figural grouping reveals two prin- 
cipal—and simultaneous—events: a bloodletting 
and a move ina game of go (a board game of strat- 
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egy similar to chess). Central to the subject, the 
figural ensemble, and the painting’s composition 
is the legendary hero of The Romance of the Three 
Kingdoms, the General Guanyu. With his infected 
right arm extended and exposed so as to allow 
his bespectacled doctor to open its veins, Guanyu 
focuses all his attention on the go match. His se- 
renity, akin to that of the physician and the of- 
ficial who looks over the doctor’s shoulder, seems 
superhuman, as attested to by his squeamish op- 
ponent and the two attendants as they turn their 
heads away from the scene of the long steely knife 
probing through Guanyu’s flesh. 

Guanyu is attired in an elaborate outer robe 
bearing designs of a coiling dragon. He wears a 
black gauze military hat that, together with a long 
black beard and mustache, frames his reddish 
face and left hand. No doubt he is seated on an 
openwork lacquered chair identical to his oppo- 
nent’s. Indeed, the material trappings of an 
otherwise spare setting are quite lavish: multi- 
colored lacquerwares, a large lacquer table with 
inlaid mother-of-pearl decoration, multi-layered 
garments with coordinated tones and elaborate 
outer designs—even on the doctor’s bag set into 
the left foreground of the composition. The bag 
also serves, in part, to anchor the composition by 
balancing the tall lacquer chair in the foreground 
with the extraordinary assemblage of foodstuffs 
in the background. 

Oi also produced illustrations for printed 
books, and occasionally collaborated with oth- 
er students of her father. However, it would ap- 
pear that as Hokusai grew older his painting 
activities became more focused, necessitating the 
increased participation of Oi, both as studio 
manager and collaborator, and as his household 
companion. She in turn enjoyed the rare freedom 
in Edo society of living an unfettered, worldly life 
in a thriving metropolis in the immediate pres- 
ence of one of the country’s most sought-after 
artists. She was free of familial and social re- 
sponsibilities, save the welfare of her father, 
whose devotion to her remained steadfast until 
his death in 1849. Thereafter, the life story of 
Katsushika Oi becomes unclear, her whereabouts 
undetermined. This magnificent painting never- 
theless remains, reminding viewers and schol- 
ars alike of her accomplishments and talent. Its 
inclusion with other distinguished ukiyo-e paint- 
ings in the museum’s Kelvin Smith collection is 
a noteworthy event. 


@ Michael R. Cunningham, Curator of Japanese 
and Korean Art 


In Operating on 
Guanyu’s Arm (ink and 
color and gold leaf on 
silk, 140 x 68 cm, Kelvin 
Smith Fund 1998. 178), 
the open-air setting, 
portrayed in a series of 
broad, grayish-green ink 
washes playing off the 
natural hues of the 
scroll’s silk fabric, re- 
veals an aspect of Oi's 
skill that is rarely seen. 
Though not a prolific 
painter, and as yet not 
known to have 
authored any prints, her 
other paintings tend 
toward more somber 
displays of complex 
exterior settings, richly 
painted with Western 
chiaroscuro lighting 
effects. 
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Amidst a fascinating array 
of Edo period Chinese-style 
porcelain wares and glass 
can be seen a culinary feast 
of ravishing proportions. A 
bewildering assortment of 
seaweed, fresh fish, and 
vegetables are precisely 
arranged, as is the exquis- 
ite application of mineral 
pigments defining their 
shapes, textures, and rela- 
tive location. This is a re- 
past suitable for a hero of 
Guanyu’s repute, set in a 
stark, palatial tableau 
whose visual austerity only 
serves to heighten the 
richness of the human 
drama within. 


EDWARD 
WESTON AND 
MODERNISM 
September 19— 
November 28 
Organized by the 
Museum of Fine 
Arts, Boston 


Promotional 
support provided 


Weston’s most innovative work at the time, this 
1922 portrait of Ruth Shaw, a family friend, shows 
his grasp of modernism in the arbitrary composi- 
tion which focuses on the abstract qualities of the 


ueled by a uniquely responsive eye, 
Edward Weston’s creative ambition 
produced sensuously beautiful photo- 
graphs that united richness of tones, 
subtle balances of light and shade, and monu- 
mental boldness of forms. The 
exhibition that opens later this 
month explores Weston’s impor- 
tance as a modernist in 140 vin- 
tage prints from the Lane 
Collection. On long-term loan to 
the Museum of Fine Arts, Boston, 
this holding is one of the world’s 
finest collections of American 
20th-century photography. The 
survey, covering the artist’s ma- 
ture career from 1920 to 1948, in- 
cludes examples of his best known 
images: abstract, close-up depic- 
tions of shells and peppers, nudes, portraits, and 
ordinary objects of everyday life in which he 
found significance and grandeur. 
Born in Highland Park, Illinois, in 1886, 
Weston made his first photographs in 1902 with 


by the Free Times a Kodak camera given by his father. He settled 
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Exhibition 


sitter’s cropped features juxtaposed with the geo- 
metric forms in the background (palladium print, 
19.0 x 24.3 cm, The Lane Collection, courtesy Mu- 
seum of Fine Arts, Boston). 


in California four years later to work as a por- 
trait photographer. After attending the Illinois 
College of Photography, he opened a studio in 
Tropico (now Glendale), California, in 1911, 
working in the traditional, romantic, soft-focus 
style of Pictorialism for the next 
several years. 

Modernism—a movement in 
which artists expanded beyond the 
boundaries of art as a reflection of 
reality to explore elemental forms, 
color, line, and composition— 
reached the West Coast in exhi- 
bitions of avant-garde artists 
around 1920. However, its influ- 
ence touched Weston earlier 
through publications such as 
Alfred Stieglitz’s Camera Work. 
By 1918 Weston’s work had be- 
come more sharply focused, emphasizing form, 
composition, and flatness. The unconventional 
portrait of Ruth Shaw is an early example of this 
new approach, as is the work he did in Mexico 
from 1923-26. He strove for even greater sim- 
plification and abstraction, seen in Excusado of 
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Whether or not Weston had seen Duchamp’s 
Fountain, exhibited a few years earlier in New 
York, Excusado (previous page, below) from 1925 
(platinum or palladium print, 24.5 x 18.7 cm, The 
Lane Collection, courtesy Museum of Fine Arts, 


About the pepper, Weston once wrote, “It is clas- 


sic, completely satisfying—a pepper—but more 
than a pepper: abstract, in that it is completely 
outside subject matter. It has no psychological 
attributes, no human emotions are aroused: this 
pepper takes one beyond the world we know in 
the conscious mind” (1930, silver print, 24.1 x 19.2 
cm, The Lane Collection, courtesy Museum of Fine 
Arts, Boston). 


1925, finding formal beauty in a toilet photo- 
graphed from a viewpoint on his bathroom floor. 

Returning to California in 1926, Weston 
spent the next two decades delving into abstrac- 
tion, culminating in his classic close-up studies 
of seashells and vegetables. In the early 1930s, 
hints of Surrealism appeared in his combinations 
of incompatible objects and dreamlike scenes. 
In 1937 he received the first Guggenheim Fel- 
lowship awarded to a photographer, allowing him 
to travel extensively throughout the West with 
Charis Wilson, one of his models and later his 
wife and collaborator. Toward the end of his 
career, his compositions became looser and more 
gestural, as seen in the swirling tide pools and 
eroded rock formations along the Pacific coast. 

Weston worked slowly and methodically with 
large-format cameras, and continued to produce 
sharply focused contact prints until Parkinson’s 
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Boston) clearly reveals his appreciation of the 
toilet’s aesthetic qualities: “... that glossy enam- 
eled receptacle of extraordinary beauty... here 
was every sensuous curve of the ‘human form 
divine’ but minus imperfections.” 


This image from 1936 of Charis Wilson, whom 
Weston married two years later, was taken in the 
bedroom doorway of their Santa Monica home 
(gelatin silver print, 24.1 x 19.2 cm, The Lane Col- 
lection, courtesy Museum of Fine Arts, Boston). 
Form and pattern in repeating ovals and angles is 
combined with sensuality to border on the ab- 
stract. Weston produced more than 100 nude 
studies between 1918 and 1945. 


disease forced him to give up photography in 
1948. Until his death ten years later, his sons, 
Brett and Cole, worked under his supervision to 
make prints from his negatives. Weston’s signif- 
icance as a photographer lies in his sincere com- 


mitment to “a solid understanding of the very 
subtle possibilities of this expressive medium.” 
In his daily journals, Daybooks, he expressed 
delight in his ability to discover unusual forms 
in nature and expose them to an unseeing pub- 
lic: “I want the greater mystery of things revealed 
more clearly than the eyes can see.” Indeed, his 
selection and presentation of images successfully 


fulfilled his desire to create “a power and vital- 
ity which moves and holds the spectator.” 


@ Tom E. Hinson, Curator of Contemporary Art 
and Photography 


SRE ERT Se a eI 


“« 


According to tradition, Esigie (the 16th oba, who tradition. The oba in the center of Cleveland’s Three 
ruled in the early 16th century) was the first to Figure Plaque may portray one of these two rulers, or 
commission plaques to ornament the pillars of his — perhaps a revered predecessor (46.5 x 37.2 x 10.5 cm, 
palace. His successor, Orhogbua, continued the John L. Severance Fund 1999. 1). 
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A Royal Plaque 


magnificent brass plaque that once 

decorated the royal palace of Benin, 

a kingdom in what is now southern 

Nigeria, has been added to the mu- 
seum’s collection. In the center of the composition 
is the Benin king or oba himself, supported by 
two noble attendants. While the plaque was prob- 
ably manufactured be- 
tween 1500 and 1700, 
Benin’s divine royal dy- 
nasty is even older, reput- 
edly founded by a Yoruba 
prince from the holy city 
of Ife around the 14th 
century. 

In Benin, brass (an 
alloy of copper and zinc) 
is sacred and traditionally 
could be owned and used 
only by the oba and those 
he chose to honor. Brass 
portrait heads and ritual 
objects, along with carved 
elephant tusks, are placed 
on the oba’s ancestral al- 
tars in the palace—the fo- 
cus of rituals essential to 
the spiritual and materi- 
al well-being of the entire 
kingdom. Brass plaques 
were made exclusively for 
the palace, depicting his- 
torical events, court life, 
and symbolically signifi- 
cant animals such as 
leopards, crocodiles, and 
mudfish. 

A guild of specialized artists at the Benin 
court created these brass objects using the lost- 
wax casting method. To manufacture the muse- 
um’s plaque, an exact model was first created in 
wax, including the high-relief figures with three- 
dimensional projecting elements, and the flat 
background. Patterns were incised. The complet- 
ed model was then encased in a clay mold and 
allowed to dry. Next the mold was heated, both 
to harden the clay and to melt away the wax. Mol- 
ten brass was immediately poured into the cav- 
ity, creating an exact replica of the wax model. 
Finally, the clay mold was broken to free the 
finished casting. Casting an object as large, com- 


plete, and highly detailed as this plaque required 
tremendous technical skill. 

The pose and costuming of the three figures 
are rich in symbolism and associations. The oba 
in the center wears beaded anklets and wristlets, 
a coral-beaded collar and baldrics crossing his 
chest, and a coral-beaded helmet with a tall pro- 
trusion (called an oro) 
modeled on a basketry 
crown brought from Ife by 
the dynastic founder. 
Three crocodile-head pen- 
dants hang from his waist, 
which is wrapped in richly 
patterned cloth. Coral is 
another precious and 
sacred substance, in this 
case associated with 
Olokun, god of the sea and 
wealth. The crocodile, also 
linked to Olokun, is nota- 
ble for its ability to inhabit 
both land and_ water. 
Fierce and dangerous, the 
crocodile symbolized the 
oba’s power to punish. The 
helmets with oro protru- 
sions and the fine costum- 
ing of the oba’s_ two 
supporters testify to their 
noble lineage. They are 
likely high priests, partic- 
ipating in a ceremony with 
their ruler. The triadic 
group with the central oba, 
his arms supported on 
each side, is highly signif- 
icant and frequently repeated in the art of 
Benin. It emphasizes not only the oba’s centrality 
and dominance, but also his need for the support 
of his people to rule effectively. 

The British Punitive Expedition of 1897 and 
the exile of the reigning oba ended the Benin 
Kingdom’s existence as an independent politi- 
cal entity. The deposed oba’s son returned to take 
the throne in 1914, however, and restored many 
of the Benin court’s rich artistic, ceremonial, and 
ritual traditions. 


M@ Margaret Young-Sénchez, Associate Cura- 
tor of Art of the Americas, Africa, and Oceania 


Although carved sev- 
eral centuries after 
the manufacture of 
the brass plaque, the 
three-figure motif on 
this ivory ancestral 
altar tusk—made 
about 1820—is strik- 
ingly similar (h. 197.5 
cm, Nigeria, Benin 
Kingdom, Gift of 
Katherine C. White 
1968.284). The tusk’s 
composition, a detail 
of which is shown 
here, illustrates por- 
tions of Benin’s dynas- 
tic history, emphasiz- 
ing the political and 
spiritual roles played 
by the oba and his 
officials. 


September Events 


1 Wednesday 

Highlights Tour 1:30 CMA Favorites 
Guest Lecture 7:00 The Cleveland Insti- 
tute of Art’s Contribution to the Ameri- 
can Automotive Industry. Guiseppe 
Delena, chief designer, corporate design, 
Ford Motor Company, Detroit 

Film 7:00 Among Giants (Britain, 1998, 
color, 93 min.) directed by Sam Miller, 
with Pete Postlethwaite, Rachel Griffiths, 
and James Thornton. Simon Beaufoy 
(The Full Monty) wrote this acclaimed 
working-class comedy about rock climb- 
ers who risk life and limb painting the 
electrical towers that traverse Britain's 
rugged terrain. Romance ensues when a 
woman—a backpacking Australian 
mountaineer—joins their ranks. “Breezily 
entertaining.” —The New York Times. 
Cleveland premiere. $4 CMA members, 
$6 others. Repeats Sunday the 5th 


2 Thursday 

First Thursday Curatorial consultation 
for members only, by appointment 
Highlights Tour 1:30 CMA Favorites 


3 Friday 

Highlights Tour 1:30 CMA Favorites 
Film 7:30 Antonio Gaudi (Japan/Spain, 
1985, color, some subtitles, 72 min.) di- 
rected by Hiroshi Teshigahara. Back by 
popular demand! Visually stunning tribute 
to the great Catalan architect Gaudi 
(1852-1926), whose fantastic structures 
influenced Picasso, Miro, and Dali. Music 
by Toru Takemitsu. $4 CMA members, $6 
others. Repeats tomorrow 


4 Saturday 

Highlights Tour 1:30 CMA Favorites 
Film 3:00 Antonio Gaudi. See yesterday. 
$4 CMA members, $6 others 


5 Sunday 

Highlights Tour 1:30 CMA Favorites 
Film 2:00 Among Giants. See Wednes- 
day the 1st. $4 CMA members, $6 others 


7 Tuesday 
Highlights Tour 1:30 CMA Favorites 


8 Wednesday 

Highlights Tour 1:30 CMA Favorites 
Film 7:00 The Milky Way (Israel, 1998, 
color, subtitles, 104 min.) directed by Ali 
Nassar, with Muhammad Bakri and 
Suheil Haddad. This rare Arabic-language 
Israeli film re-creates life under military 
rule in an Arab village in Galilee in 1964— 
which the director witnessed firsthand. 
Cleveland premiere. $4 CMA members, 
$6 others. Repeats Sunday the 12th 


9 Thursday 
Highlights Tour 1:30 CMA Favorites 


10 Friday 
Highlights Tour 1:30 CVA Favorites 


11 Saturday 

Adult Studio Class 10:30-4:00. Al/-day 
Drawing Workshop. \ntensive class for 
beginners to advanced. Instructor, Sun- 
Hee Choi. Fee $20 for CMA members, $40 
for non-members, includes materials and 
parking. Have your membership number 
ready when you call ext. 462 to register 
by the Friday before 

Highlights Tour 1:30 CMA Favorites 


12 Sunday 

Highlights Tour 1:30 CMA Favorites 
Chalk Workshop 3:00-4:30 Chalk 
Making. Make chalk using an old world 
recipe and new world materials. Part one 
of a two-week sequence; plan to attend 
one session each week (also Wednesday 
the 15th at 7:00; part two Sunday and 
Wednesday next week). $15/individual, 
$35/family. Children under 15 must regis- 
ter and attend with someone oldey. Fee 
includes materials and reserves chalk and 
a square for the festival. Call ext. 483. 
Film 2:00 The Milky Way. See Wednes- 
day the 8th. $4 CMA members, $6 others 


14 Tuesday 
Highlights Tour 1:30 CWA Favorites 


Film 


The fall film season at the museum opens with 
a month of Cleveland premieres that span the 
globe. Sam Miller’s Among Giants (the Ist 
and 5th) is a tale of British “cowboys” (actu- 
ally, roaming rock climbers who scale and 
paint England’s electrical towers) written by 
Simon Beaufoy, author of The Full Monty. Ali 
Nassar’s The Milky Way (the 8th and 12th) is 
a rare Arabic-language Israeli film that looks 
at Arab-Israeli relations in a small village in 
Galilee in 1964. No (the 22nd and 26th) is a 
French-Canadian comedy, set in 1970, with 
one foot planted in Japan (where a Quebecois 
actress performs at the Osaka World’s Fair) 
and the other in Quebec (where the Canadian 
government has declared martial law to sup- 
press secessionists). Paola di Florio’s Speaking 
in Strings (the 15th and 19th) and Bruno 
Monsaingeon’s Richter, the Master (the 29th) 
are acclaimed new documentaries on two mu- 


September Events 


FOOD 


sicians: violinist Nadja Salerno-Sonnenberg 
and pianist Sviatoslav Richter. September 
also finds the museum repeating a popular 
summer film from which many were turned 
away. Hiroshi Teshigahara’s Antonio Gaudi 
(the 3rd and 4th) offers a dazzling overview 
of the fabulous work of the great Catalan ar- 
chitect who lived from 1852 to 1926. Ad- 


mission to each film is $4, $6 non-members. 


Among Giants (showing the 1st and 
the 5th) is a tall tale about English 
“cowboys” who climb electrical tow- 
ers, written by the author of The Full 
Monty. 


15 Wednesday 


Adult Studio Class Begins 9:30—noon. 


17 Friday 
Highlights Tour 1:30 CMA Favorites 


Watercolor. Ten Wednesdays through 


November 17. Instructor, Jesse Rhinehart. 
$100 for CMA members, others $135. 
Paper and stretchers provided. Partici- 
pants provide their own paint, palette, 
and brushes. Call ext. 461 to register by 


the Friday before 


Highlights Tour 1:30 CWA Favorites 
Chalk Workshop 7:00-8:30 Chalk 
Making. See Sunday the 12th for fee 


and details 


AIA Lecture 7:00 Greeks in the East. 
Michael Bennett, curator of classical art 
Film 7:00 Speaking in Strings (USA, 1999, 
color, 73 min.) directed by Paola di Florio, 
with Nadja Salerno-Sonnenberg. This 
funny and fearless portrait of a gifted 
musician whose passion, swagger, and 
unorthodox playing inspired the nick- 
name “bad girl of the violin” was fea- 
tured at the 1999 Sundance Film Festival. 
Cleveland premiere. $4 CMA members, 
$6 others. Repeats Sunday the 19th 


21 Tuesday 
Highlights Tour 1:30 CVA Favorites 


18 Saturday 

Highlights Tour 1:30 CWA Favorites 
The Bugatti Ball 6:30 Young Friends 
Benefit. Tickets are available at $110 
each; call Connie Breth at ext. 595 


19 Sunday 

Highlights Tour 1:30 CMA Favorites 
Film 2:00 Speaking in Strings. See the 
15th. $4 CMA members, $6 others 
Storybook Tour 2:30 The Hummingbird 
Trio: African American Folktales. Anita 
Peeples. Meet at the information desk 
Chalk Workshop 3:00-4:30 Street 
Painting. Try professional techniques for 
masking, stenciling, shading, and enlarg- 
ing a picture. See Sunday the 12th for 
fee and more details 

Family Express 3:00-4:30 Paws and 
Claws. Looking for lions, tigers, and 
bears? Your family will find them in 
paintings and sculptures throughout the 
museum. Don’t be afraid to come to this 


16 Thursday 


Highlights Tour 1:30 CMA Favorites 
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workshop where you will create your 
own animal sculpture to take home with 
you. Free, drop-in, no registration re- 
quired, for all ages 


22 Wednesday 

Members Day 10:00—9:00 The New 
Egyptian Galleries 

Highlights Tour 1:30 CMA Favorites 
Members-only Facilities Discussion 
6:15 Kate Sellers 

Chalk Workshop 7:00-8:30 Street 
Painting. See Sunday the 19th for fee 
and details 

Film 7:00 No (Canada, 1998, color, sub- 
titles, 83 min.) directed by Robert 
Lepage, with Anne-Marie Cadieux and 
Alexis Martin. This look at Canada’s 1970 
“October Crisis” (when militant Quebec 
secessionists inspired martial law) cuts 
between the life of a Quebecois actress 
performing at Japan’s Expo ‘70 and her 
playwright boyfriend at home. Adapted 
from Lepage’s seven-hour theatrical epic 
The Seven Streams of the River Ota. 
Cleveland premiere. $4 CMA members, 
$6 others. Repeats Sunday the 26th 


23 Thursday 
Members Day 10:00—5:00 The New 
Egyptian Galleries 
Highlights Tour 1:30 CMA Favorites 


September Events 


Chalk Like an Egyptian 


In 16th-century Italy, artists began using chalk to create pictures 
of the Madonna on the plazas outside cathedrals. With these 
I Madonnari (painters of the Madonna), 
an artistic tradition was born. Our fes- ~ 
tival brings this Renaissance tradition = 
to Cleveland. The 10th annual ~~ 
Chalk Festival is Saturday and Sun- —_, 
day, September 25 and 26, 11:00— — ¢ 
4:00 both days. This year’s festival © ie 
complements the reopening of the 
Egyptian galleries. Enjoy chalk artists ~~ 

and entertainment at no charge. = 

If you want to chalk your own pic- 
tures, get a large square and 24-color box of chalk for $10, or a 
smal] square and 12-color box of chalk for $5. Kids under 15 must 
be accompanied by supervising adults. Sign up when you arrive or 
reserve a square by calling ext. 483 by Wednesday the 22nd. Non- 
paid advance registrations held until 1:00 Sunday. 

Preparatory workshops take place in the preceding weeks; at- 
tend one session each week. Week one: Learn Chalk Making Sun- 
day the 12th, 3:00-4:30 or Wednesday the 15th, 7:00-8:30. Week 
two: same times, Sunday the 19th and Wednesday the 22nd, learn 
Street Painting. $15/individual, $35/family. Children under 15 
must register and attend with someone older. Fee includes materi- 
als and reserves chalk and a square for the festival. Call ext. 483. 


Highlights Tours leave from the main lobby at 1:30 daily. 
Lecture topics span a few millennia. On Wednesday the Ist at 
7:00, the Ford Motor Company’s head of design Guiseppe 
Delena presents The Cleveland Institute of Art’s Contribu- 
= tion to the American Automotive Industry. Then on 
Wednesday the 15th at 7:00, curator of Greek and Roman 
= art Michael Bennett offers Greeks in the East. 
The free monthly drop-in Family Express workshop 
| is 3:00-4:30 on Sunday the 19th: Paws and Claws is the 
topic. A new Video title begins each Sunday. For infor- 
mation about Teachers’ Workshops call ext. 469. 

Three Adult Studio Classes take place or begin this 
month. On Saturday the 11th from 10:30 to 4:00 is Sun- 
Hee Choi’s monthly All-day Drawing Workshop ($20 for CMA mem- 
bers, $40 for non-members, includes materials and parking; call 
ext. 462 to register by the Friday before). On ten Wednesdays be- 
ginning the 15th, 9:30 to noon, is Watercolor. The fee is $100 for 
CMA members, $135 for others; paper and stretchers are provided. 
Participants provide their own paint, palette, and brushes. Call 
ext. 461 to register by Friday the 10th. On eight Wednesdays start- 
ing the 29th, 1:00 to 3:30, is Drawing. The fee is $80 for CMA 
members, others $110; includes materials. Call ext. 461 to register 
by Friday the 24th. 

A Storybook Tour on Sunday the 19th at 2:30 is The Hum- 
mingbird Trio: African American Folktales. 


24 Friday 
Highlights Tour 1:30 CVA Favorites 


25 Saturday 

10th Annual Chalk Festival 11:00- 
4:00. Watch chalk artists at work and 
enjoy free entertainment on the walk- 
ways around the museum. If you want to 
chalk your own pictures, a large square 
and 24-color box of chalk is $10; a small 
square and 12-color box of chalk, $5. 
Children under 15 must be accompanied 
by supervising adults. Just show up and 
take what's available or reserve a square 
by calling ext. 483 by Wednesday the 
22nd. Non-paid advance registrations 
held until 1:00 Sunday. This year’s festival 
complements the reopening of the Egyp- 
tian galleries 

Highlights Tour 1:30 CMA Favorites 


Eddie Palmieri 

Friday, October 15, 7:30 N 
Thefive-timeGrammy-winning \ = SN 
pianist and composer is one of the |@ Ze a 
most prolific and popular Latin RITA 
musicians of the 20th century. $27 or $24; $24 or 
$21 CMA members. 


Nrityagram: Oddissi Dancers 

of India a. tA 
Friday, November 19, 7:30 

A stunning ensemble of female 
dancers, Nrityagram (ni-ri-ti-ya- \ 
gram) creates sensual dance- 4 
drama rooted in Indian tradition. 5 
$24, 21, and $21, $18 for CMA 

members. Cleveland debut. 


Simon Shaheen: Music of the 
Arabian Nights 

Friday, December 10, 7:30 

A virtuoso on both oud (precursor &iy 
to the lute) and violin, Shaheen - 
and his six-piece ensemble per- 
form music of the Near Eastern 
world. $22, $18, and $19, $16 for pS 
CMA members. Cleveland debut. 


Mighty Clouds of Joy 

Friday, February 25, 7:30 
One of the finest gospel groups 
of all time (winners of three . 
Grammys), the Mighty Clouds of 
Joy feature Joe Ligon, often cited 
as the greatest living male gospel singer. $27, $24, 
and $24, $21 for CMA members. 


* 


September Events 


acclaimed artists are making their Cleveland 

debuts! You can still subscribe to all eight 

concerts, or choose from two four-concert 

packages for great savings and guaranteed 
seats. All seating is as- 
signed on a first-come, 
first-served basis. Single 
tickets go on public sale 
September 14—but as a 
museum member, you 
can call or visit the 
ticket center to order 
yours right now. 


26 Sunday 
Chalk Festival 11:00—4:00. 

See yesterday 

Highlights Tour 1:30 CMA Favorites 
Film 2:00 No. See Wednesday the 22nd. 
$4 CMA members, $6 others 


28 Tuesday 

Highlights Tour 1:30 CMA Favorites 
29 Wednesday 

Adult Studio Class Begins 1:00-3:30 
Drawing. Eight Wednesdays through 
November 17. Instructor, Jesse Rhinehart. 
$80 for CMA members, $110 others, fee 
includes materials. The trick in learning to 
draw is learning to relax, focus, and let 
the eye and the hand work together 
without the interference of the all- 
knowing mind. The class will include visits 
to the collection, work from a live model, 
and still lifes. Media will include pencil, 
charcoal, conté, and ink. Call ext. 461 to 
register by the Friday before 

Highlights Tour 1:30 CMA Favorites 
Film 6:30 Richter, the Enigma (France, 
1998, color, subtitles, 154 min.) directed 
by Bruno Monsaingeon. Prize-winning 
portrait of the great Russian pianist 
Sviatoslav Richter (1915-1997), who 
narrates the events of his life with can- 
dor and canniness. Includes choice archi- 
val and performance footage. Projected 
from videotape. Cleveland premiere. $4 
CMA members, $6 others 


30 Thursday 
Highlights Tour 1:30 CMA Favorites 


Members News 


Gifts in Memory of Robert P. Bergman 


Anonymous 

Ann B. Abid 

Carolyn Adelstein 
Louis V. Adrean 
Sawsan T. Alhaddad 
Ameritech 

William R. Anderson 
Jacqueline M. Anselmo 
Patricia M. Ashton 


Mr. and Mrs. Arthur D. 
Baldwin II 


Jill M. Barry 

Mrs. Charles S. Becker 
Rita and Richard O. Berndt 
Barbara E. Billings 

Claudia B. Bismark 


Mrs. William A. 
Bittenbender 


Susan Andress and Jerry 
Bontrager 


Judy and John Bourne 


Dr. and Mrs. Bernard 
Boxerbaum 


Barbara J. Bradley 

Marilyn and Paul Brentlinger 
Connie Marie Breth 

Mrs. Thomas H. Broadus Jr. 
Mr. and Mrs. Glenn R. Brown 
Susan and John J. Burchenal 
Grace Bynum 

Marjorie and Harry Carlson 


Mr. and Mrs. Joseph P. 
Carroll 


Caswell J. Caplan Charitable 
Income Trust 


Mayor Paul W. Cassidy 


Margaret and Brian C. 
Castellani 


Laurence Channing 
Ju-Hsi Chou 
Christian & Timbers, Inc. 


Womens Council of The 
Cleveland Museum of Art 


Accounting Department of 
the Cleveland Museum of 
Art 


Young Friends of the 
Cleveland Museum of Art 


Mr. and Mrs. Kenneth S. 
Cohen 


Rosalind Betsy Cohen 
Suzanne F. Cohen 

Cecile M. Coleman 

Mrs. Frederick C. Crawford 
Cindy and Edward Crotty 
Karen Cuiskelly 

Rosalee and Richard Davison 
Diane DeBevec 


Kathryn and Anthony W. 
Deering 


Dr. Diane De Grazia 
Mrs. John B. Dempsey 


Denver Museum of Natural 
History 


Dr. and Mrs. Gerard A. 
DeOreo 


Teryl and James Dintaman 


Elizabeth and Gregory M. 
Donley 


Maria Downey 
Roberta Luckett Drane 


Mr. and Mrs. Walter H. 
Drane 


Drs. Arnstine & Friedman, 
Inc. 


Dr. and Mrs. Robert E. 
Eckardt 


Christine and James M. 
Edmonson 


Leslie M. and Charles G. 
Eiben 


Dr. and Mrs. Robert M. Eiben 
Estelle Engel 

Karen and Reid Ferguson 
Bruce Ferrini 


We thank the many friends of Robert 
Bergman who have made gifts in his 
memory as of July 22. Persons inter- 
ested in making gifts may do so by 
mail or by calling Connie Breth at 


ext. 595. 


Belle Fink 

Joan E. Fitchet 
Marianne Foley 
Gyta A. Freed 
Ann and Robert Friedman William J. Kennedy 


Frist Center for Visual Arts, | Key Foundation 
Inc. Lisa Kiefer 


Barbara and Peter Galvin Nancy H. Kiefer 
Garick, A Division of Maxine and N. Herschel 


Blanche and Dudley L. Katz 
Mr. and Mrs. Gary Kaufman 


Mr. and Mrs. John W. 
Kemper 


Fairmount Minerals Koblenz 
Stephen A. Geppi Kohrman Jackson & Krantz, 
PASE 


Joann and Robert Glick 
Michael Keith Goldstein 
Hilda and Samuel Goldstein 
Mr. and Mrs. Louis Golland 


Margery A. Kowalski 
Rachel Kowan 
Rob Krulak 


Sally A. Good Mrs. Carolyn C. Lampl 
Gabriele M. Gossner and Dr. Michael A. Landers and 
Jeffrey W. Strean Staff 

Greater Cleveland Growth Kay and Greg Levandowski 
Association The Linehan Family 


Diane L. Lockard 


Rosemarie and Leighton R. 
Longhi 


Pamela and Roy R. Loya 
Louise W. Mackie 
Diann and Tom Mann 

Jo Ann and Jack Marron 


Fiona and Matt Green 


Mr. and Mrs. Robert D. Gries 


Sara B. Fisher and Dennison 
W. Griffith 


Mrs. John A. Hadden Jr. 
Virginia and John D. Hansen 
Mr. and Mrs. Frank I. 


ge Ml " Nancy and Joe McAfee 
Dr. and Mrs. Shattuck 
Wellman Hartwell Jr. aie ee 
Peggy and John H. Heller dls = 
eSligl ae Lynne S. Killgore and David 
The Henfield Foundation D. Michel 
Mr. and Mrs. John Hildt Mr. and Mrs. Frederick A. 
Lee Friedman Hill Miller 


John Paul Miller 
Edith and Ted Miller 


Tom Hinson and Diana Tittle 
Mr. and Mrs. Stephen H. 


Hoffman Mr. and Mrs. John C. Morley 
Mr. and Mrs. Arthur S. Stacie A. Murry 
Holden Jr. ; 

: Museum Management 
Honolulu Academy of Fine Consultants, Inc 
Arts ee 


Klaus Naumann 

Adell and Edward H. Newby 
Sue Olson 

Edward J. Olszewski 


Nancy and David Hooker 


Isabelle Hornbuckle and 
Sergio E. Perez 


Denise Horstman and Paul R. 


Keen Mr. and Mrs. Thomas J. 
Mr. and Mrs. Michael J. O'Neill 

Horvitz Mr. and Mrs. Henry 
Mr. and Mrs. Phillip W. Ott-Hansen 

Hosmer Helen Chung-Ying and 
Beth Howell Yoh-Han Poa 


Judith Paska 

Sara Jane Pearman 

Cathy and Jim Pender 
Phoenix Ancient Art, S.A. 
Francine and Benson Pilloff 
Elizabeth and Philip Pim 
Mary-Ann Pinto 


Alison C. Hulsinger 
Charles Isaacs 
Karen L. Jackson 


Mr. and Mrs. Leslie W. 
Jacobs 


Helen and David Kangesser 
Barbara A. Kathman 


Princeton University, 
Department of Art and 
Archaeology 


Ann Marie Przybyla 
Doris M. Pudloski 
Betty Ratner and Family 


Mr. and Mrs. James S. 
Reid Jr. 


Claire Lee Rogers 


Jan L. Roller and David T. 
Abbott 


Emily S. Rosen and Andrew 
R. Stewart 


Carole and Charles B. 
Rosenblatt 


Margo and Robert J. Roth 
Marjorie A. Rott 


The Samuel Rosenthal 
Foundation 


Mr. and Mrs. Raymond 
Sawyer 


Mr. and Mrs. Elliott L. 
Schlang 


Melanie F. Seal 
Self Funded Plans, Inc. 


Kate M. Sellers and Bunky 
Markert 


Stacey L. Sendry 


The Shaker Historical 
Society 


Carol and Michael Sherwin 
Nancy S. Shrader 
Rosalind and Sidney H. Silber 


Charna E. Sherman and 
Marc Alan Silverstein 


Mr. and Mrs. Edward C. 
Smith 


Kori and Thomas Smith 


Josephine and Joseph 
Smrdel 


Becky and Jeff Smythe 


Katherine Solender and 
William E. Katzin 


Sotheby's 

Stephanie A. Stebich 
Henry Steinberg 
Saundra K. Stemen 


Mr. and Mrs. Howard F. 
Stirn 


Mr. and Mrs. Herbert E. 
Strawbridge 


Elizabeth A. Lantz and 
David A. Strong 


Mr. and Mrs. Joseph D. 
Sullivan 


Yunah Sung 
Mary E. Suzor 
Frances P. Taft 
Mitsura Tajima 


Lori Ann Thorrat and 
Matthew A. Kocsis 


Georgina Gy. Toth 
Mr. and Mrs. Melchior Toth 
Trideca Society 


Elisabeth P. and John G. 
Truden 


Helen A. Turteltaub 
WCLV 95.5 FM 
Helen and John Ward 


Mr. and Mrs. Jeffry L. 
Weiler 


Lita and Loren Weiss 

Alice S. Wells 

Sally and Stanley Wertheim 
Margaret Widmar 

Mrs. Lewis C. Williams 
Marjorie L. Williams 


Mr. and Mrs. William D. 
Wixom 


Ambassador and Mrs. 
Milton A. Wolf 


Women’s City Club of 
Cleveland 


Wood-Rill Foundation 
Jiunn Der Wu 

Michael G. Wulk 
Evelyn and David Yellen 


Ohio Arts Council 
A STATE AGENCY 


THAT SUPPORTS PUBLIC 
PROGRAMS IN THE ARTS 


The museum is also 

the recipient of a General 
Operating Support grant 
from the Institute of 
Museum and Library 
Services, a federal agency. 
IMLS grants are awarded to 
cultural institutions that 
demonstrate outstanding 
performance in all areas of 
Operations. 


Facing page: 
Bob Bergman 
(left) oversaw the 
reinstallation of 
the medieval 
galleries in 1994. 


CMA 


Bugatti Final Weeks 


Exhibition Tickets 
Bugatti tickets are free to members. 
Regular prices: $5 Tuesday-—Friday, $7 
weekends; students 12 and older, $4 and 
$6; children 6-11, $3; under 6 free. Au- 
dio tour $3. Call or visit the ticket center. 
On Wednesday, September 1 at 7:00, 
Guiseppe Delena, chief designer for 
Ford Motor Company, presents The 
Cleveland Institute of Art’s Contribution 
to the American Automotive Industry. 
The Bugatti Ball is Saturday, Sep- 
tember 18 at 6:30. Hosted by the Young 
Friends of the Cleveland Museum of Art, 
this gala begins on the final night of the 
Bugatti exhibition. As the museum re- 
turns to the 1920s for the evening, 


15 


guests will enjoy not only a last look at 
Bugatti, but also the first look at the 
newly renovated Egyptian galleries. Enjoy 
jazz piano in the lobby, a palm court and 
a silent auction, and dancing in the 
courtyard with the Cleveland Pops Or- 
chestra—don’‘t worry: instructors on the 
dance floor provide impromptu Charles- 
ton lessons. And, of course, there will be 
tasty tidbits and luscious libations. 

Period costumes encouraged. Tickets 
are $110 each with a discount for two. 
Call Connie Breth at ext. 595 for infor- 
mation or to purchase tickets. The 
Bugatti Ball is raising funds for Genera- 
tion XL, a community outreach program 
designed by the education department. 


Don’t Miss... 


Plan to attend a Members-only 
Facilities Master Plan Discussion on 
Wednesday, September 22 at 6:15. 
Acting director Kate Sellers will speak. 

The annual Legacy Society Recep- 
tion is Thursday the 23rd at 4:00. If you 
have remembered the museum in your 
estate plans, then you are a member of 
the Legacy Society. Call ext. 586 for info. 

Outdoor Sculpture Gets the Treat- 
ment: Thanks to the efforts of the 
Sculpture Center, conservation of the 
sculptures in the city-owned Fine Arts 
Garden between the museum and Euclid 
Avenue is under way. Sculptures to be 
restored include Fountain of the Waters, 
Night Passing Earth to Day, and Mer- 
maids. A “kickoff” celebration is sched- 
uled for Thursday, September 9 at 11:00 
near the museum’s south steps. The 
public is invited to meet the conservators, 
recognize the local foundations and indi- 
viduals whose support has made the 
conservation possible, and see the visible 
results of the treatment to date. While 
you're here, take a free tour of the Fine 
Arts Garden. The head of our conserva- 
tion division, Bruce Christman, volunteers 
on the Sculpture Center’s conservation 
committee. For further information, call 
216-229-6527. 

On Sunday, November 7 at 2:00, the 
Womens Council and the education de- 
partment co-sponsor a flower lecture/ 
demonstration, Still Life ALIVE!. The 
arrangements will be inspired by works in 
the Dutch still-lifes exhibition. Early reser- 
vations recommended. Tickets required: 
$7, museum members free, call the 
ticket center after September 15. Seat- 
ing is limited. The demonstration will be 
simulcast in the adjacent Lecture Hall. 

We are planning a Weekend in New 
York City for members only, with the 
objective of visiting as many museums as 
possible! The dates are Friday, November 
5 through Sunday, November 7. Call ext. 
589 for more info. Space limited! 

We also note with sadness the passing 
of Joseph Alvarez, who died in April at 
the age of 92. Joe was the museum’s 
first conservator and worked here more 
than 45 years. 
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Admission to the 
museum is free 


Telephones 
216-421-7340 

TDD: 216-421-0018 
Ticket Center 
216-421-7350 or 
1-888-—CMA-0033 
Membership info 
216-421-7340, 

ext. 268 

Beachwood Place 
Museum Store 
216-831-4840 
Airport Museum Store 
216-267-7155 


as 


. ee 


Hours 

Tuesday, Thursday, 
Saturday, Sunday 
10:00-5:00 
Wednesday, Friday 
10:00-—9:00 

Closed Mondays, 
July 4, Thanksgiving, 
December 25, and 
January 1 


Still Lifes Café 
Closes one hour before 
museum 


Oasis Restaurant 
Sunday 11:00—2:30 
Wednesday and Friday 
5:00-8:00 
Reservations 
recommended 


Web Site 
www.clemusart.com 


Ingalls Library 
Members Hours 
(ages 18 and over) 
Tuesday and 
Thursday—Saturday 
10:00-5:00 
Wednesday 10:00- 
9:00 

Slide Library by 
appointment only 


Print Study 
Room Hours 

By appointment only 
Tuesday-—Friday 
10:00-11:30 and 
1:30-4:45 


Ticket Center 
Tuesday and Thursday 
10:00—5:00; Wednes- 
day and Friday 10:00- 
8:00; Saturday and 
Sunday 10:00—5:00. 
$1 service fee per 
ticket for phone 
orders ($2 non-mem- 
bers); call 421-7350 
or, outside the 216 
area code, 
1-—888-—CMA-0033 


The 10th Annual Chalk Festival 
September 25 and 26 


